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were clamoring to be painted. I went to a canvas and started painting like a three-year old. Waiters, cafes, wine bottles, palm trees; they were bad paintings in many ways; good and exciting in others.
4
I did about four of them realizing each time, as the canvas was covered over with paint, that I was stuck. I knew these were the things I wanted to mixing with this attitude. I particularly wanted the grey drapery behind the model to be luminous. I learned to mix a variety of warm and cool greys, but greys of specific hues -green-greys, blue-greys, lavender-greys, pink-greys and so achieved a rich range within areas that at a glance would appear to be one color. It was also important to me to achieve a strong composition in this painting, a variety of shapes and tones within a setting that conveyed the personal mood of the sitter.
I had worked with this friend all through my thesis project. I had found myself on more than one occasion able to paint a sensation or memory of her after she was gone, which was closer to my interpretation of her than I could achieve when she was sitting before me. This was a very new and important discovery for me. How to paint from sensation or memory of the object and not to copy the memory but to re-interpret my feelings about what I had seen? The first of these paintings was Lady in a White Dress ( Figure 5 interpreting the set-up, the fundamental concern with cool light, warm shadows was still adhered to. I added my subjective attitude and concern with open marks, rhythms in shapes and lines, flat areas and broken masses. I I began to realize that the idea of camouflaging the images I used was very important to me. The Old Bathers (Figure 8) ,was an extension of the visual ambiguity that fascinated me in many of the earlier paintings. The visual ambiguity of spatial depth and objects -first you don't see them, then you do -was a major interest to me though I didn't consciously realize it until very late in my thesis work. I would achieve it by focusing the attention to the center of a canvas away from the shadow areas that hid images. Or I'd fracture images within the entire space of the canvas. I'd also paint images within images like the couple in the rock in The Old Bathers.
In the Old Bathers, I wanted to paint a predominantly yellow painting, blending the nudes in with the rocks about them, subtly changing values and colors so that all is not immediately seen. While the viewers attention is Figure 7 . Flying Out focused on the bright area in the middle, it is some time before objects appear in the shadow areas that frame the couple.
One of the last pieces I painted was a type of culmination piece called Studio Two-eleven ( Figure 9 ). I wanted to do many things with the piece. As 
